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Irina Osipova was born in 1955 in the town of Babushkin in the Moscow Region
(presently part of Moscow). She began her music studies at the age of seven. Her
first teacher was Tatiana Nikolayevna Rogal-Levitskaya (one of the first pupils of
Lev Nikolayevich Oborin). She completed studies at the seven-grade Gnessins’
Music School and then the Music College affiliated with the Moscow Conservatory.
In 1974 she was accepted to the Moscow Conservatory as a student of Evgeny
Vassilyevich Malinin, graduating from there in 1979 and completing post-graduate
studies in 1981.

She won prizes at the Long — Thibaud International Competition in Paris in 1979
and the first All-Union Sergey Rachmaninov Competition in Moscow in 1983. In ad-
dition to her performances as a soloist, she has always been interested in ensem-
ble playing with instrumentalists and singers. Thus, in 1981 she participated as
an accompanist in a competition for singers in Holland, where her soloist,
Tatiana Cherkasova, a pupil of Nina Dorliak, won First Prize. The music critics noted
that the immense success of the singer was to a considerable degree the merit of
her accompanist, so the competition prize and the artistic triumph must rightfully
be shared with Irina Osipova.

This type of broad spectrum of Osipova’s artistic interests is likewise in accord
with her present-day position: she teaches in two departments of the Conserva-
tory: the Department of the Art of Accompaniment (having become the head of the
department in 2010) and the Solo Specialized Piano Department, directed by Pro-
fessor Vera Gornostayeva.

In October 1997 she was appointed by the European Piano Teachers’ Associa-
tion (EPTA) as the President of “EPTA-Russia” (Russia’s national association, which
is a member of the international association “EPTA,” named the “Association of
Piano Pedagogues EPTA” in Russia).

She is the founder and editor in chief of the “Fortepiano” journal.



She has made recordings for the radio and had compact-discs of her record-
ings released, including: Mussorgsky. Vocal Cycles, Arte Nova, BMG, 1996 (with
Alexander Naumenko, bass voice); Rachmaninov. Complete Transcriptions and
Moments Musicaux, Arte Nova, BMG, 1998; Medtner. The Complete opus 38,
Reflection, Canzona Matinata and Tragic Sonata from opus 39, Arte Nova, BMG,
2002.

She has performed in almost all the concert halls in Moscow (the Grand, Small
and Rachmaninov Halls of the Moscow Conservatory, the Column Hall of the Trade
Unions, the Tchaikovsky Concert Hall, the Gnessins’ Academy Concert Hall, Con-
cert Hall at the Central House of Scientists, the Concert Hall of the Russian Cultural
Foundation, etc.), in various Russian cities, including Smolensk, Ryazan, Tver,
Kaliningrad, Ufa, St. Petersburg, Krasnodar, Rostov, Krasnoyarsk, Sochi and Tam-
bov, in various countries, including the United Kingdom, Italy, Germany, Guatemala,
Hungary, Cyprus, Croatia, Norway, Denmark, Austria, Czech Republic, Poland,
Portugal, France, etc.

She has played with orchestras under the direction of such conductors as
Roger Boutry, Jansug Kakhidze, Veronika Dudarova, Edvard Tchivzhel, Vitaly
Katayev, Rafael Napoli, Mikhail Gottlieb, Andrei Podgorny, Vyacheslav Chistyakov,
Arkady Feldman, Pavel Lando, Gennady Rozhdestvensky and Park Tae Young.

She has performed in ensemble together with such singers and instrumen-
talists as Galina Pisarenko (soprano), Natalia Mikhailova (soprano), Valentina
Solntseva (soprano), Alexander Naumenko (bass), Nikolai Myasoyedov (baritone),
Lyudmila Ivanova (mezzo-soprano), Isaak Schuldmann (violin), Alexei Bruni (vio-
lin), Kirill Rodin (cello), Dmitri Miller (cello), Alexander Kalashkov (violin), Anna
Kandinskaya (violin) and others.

She constantly organizes master classes in Russia and in other countries: in
Moscow, St. Petersburg, Tver, Sochi, Kurgan, Tambov, Ryazan, Kaliningrad, Ufa,



Novgorod; in England, Cyprus, Germany, Italy, Norway, Denmark, Czech Republic,
Poland, Greece, France, etc.

She has worked as a chairwoman or member of juries of competitions in
Russia and other countries, in such cities as Moscow, St. Petersburg, Vologda,
Petrazavodsk, Sochi, Krasnodar, Kurgan and Ryazan, as well as in Italy, England
and Cyprus.

A Merited Artist of Russia, Professor at the Moscow Conservatory, she also
works simultaneously at the Music College affiliated with the Conservatory and
the Tambov Sergey Rachmaninov Musical Pedagogical Institute.

She is the Head of the Department of the Art of Accompaniment at the Moscow
Conservatory since 2010.

Since October 2011 she has been a Merited Professor at the Royal Academy
of Music in Aarhus, Denmark.

* ok Xk

Sergey Rachmaninov began composing his Sonata in lvanovka in 1907. The
Sonata is a great work of the composer, which includes all the basic images, ideas
and characters that are most typical for Rachmaninov. If one follows the chronol-
ogy of the compositions written by him during that period, then the following pic-
ture results: the Second Piano Concerto, opus 18, the Sonata for Cello and Piano,
opus 19, ... Variations on a Theme of Chopin, opus 22, Ten Preludes, opus 23, the
opera “Francesca da Rimini,” opus 25, ... Symphony No. 2, opus 27, Sonata No.
1, opus 28, ... Concerto for Piano and Orchestra No. 3, opus 30, ... Preludes for
Piano, opus 32.

Rachmaninov presented his sonata for the first time when he played it to his
friends, among which were Nikolai Medtner, Konstantin Igumnov and Lev Konyus.
The strong impression which the Sonata exerted on them induced Igumnov sub-



sequently to learn it and perform it on his recital in Moscow in 1908. Rachmani-
nov highly esteemed Igumnov’s opinion and even asked some advice in regard to
a few spots in the new composition.

The Sonata is a very lengthy work, which lasts approximately 45 minutes. Most
likely, herein lays the reason why it is performed quite rarely. Moreover, the sonata
calls for considerable effort on the part not only of the performer, but also of the
listeners, since it consists of a multitude of serious ideas, comparable to a seri-
ous book, for example, or an outstanding film.

The sonata is in three movements. The composer himself, when he presented
it to his first listeners, gave the following titles to the movements: the first move-
ment was called “Faust,” the second — “Gretchen,” and the third — “Mephistophe-
les.” Obviously, this only presents a direction of images and moods contained in
the sonata, since the music of the composition is much more profound and ver-
satile, with a broadest spectrum of timbres and delicate semantic nuances. In
my view, it is also possible to discern images (namely, their embodiment in sound)
of Dante’s Divine Comedy: Francesco and Paolo, paradise and the whirlwind of the
circles of hell...

It is known from a number of sources that Rachmaninov wished to orches-
trate the sonata and, thereby, to create a symphony based on its musical mate-
rial. However, in my opinion, this sonata is in itself a symphony for piano.

All the above stated is but a short commentary written to prepare the listener
for hearing this great music, in order to learn to love it as strongly as | love it.

Irina Osipova



MpwuHa Ocunosa poamnack B 1955 rogy B r. babyLwknH MoOCKOBCKOM 0611. (HbIHE ropoj
MockBa). My3blKoW Havyana 3aHnumaTbcs ¢ ceMu NeT. [epBoW yynTenbHuLen e€ 6bina
T.H. Poranb-JleBuuKas (ofHa U3 nepsbix y4eHuu, J1.H. 06opuHa). 3akoH4nna ceMmneTry
M. THecHHbIX, 3aTeM My3blKanbHOE y4yunuile npu MOCKOBCKOM KOHCEPBATOPUU.
B 1974 rogy noctynuna B KoHcepBaToputo B MocKkBe B kKnacc npodeccopa E.B. Manu-
HUHa, KOTOPYIO C OT/INYMEM 3aKoH4YMNa B 1979 rofly, U acCUCTEHTYPY-CTaXMPOBKY B
1981 rogy.

Jlaypeat mexxayHapoaHoro KoHKkypca Um. M. JloHr u XK. Tn6o B Mapwuke (1979 r1.) n
MNepBoro Bcecoto3Horo KoHkypca um. C.B. PaxmaHnHoBa B Mockse (1983 r.). [lomumo
COJIbHOrO MCNOJIHUTENBCTBA, BCErAa MHTEpecoBasnach Urpol B aHcambe ¢ MHCTPYMEH-
Tanuctamu 1 nesuamu. Tak, B 1981 rogy ysactBoBana B Ka4yecTBe KOHLEepTMeNCcTepa B
KOHKypce BoKanucToB B [onnanauu, rae eé conuctka (T. Yepkacosa, yyenuua H.J1. Jop-
nnak) 3aBoeBana MepByto npemuio. My3blKkanbHas KpUTMKa OTMeYana, YTo Takon ycnex
neBULbl, B 3HAYUTENIbHOM CTEMEHU, — 3acnyra u ee KoHLepTMencTepa, U 3Ty NpemMuio,
3Ty nobeay no npasy pasagensaet u 1. Ocunosa.

Moa06HbIV WMPOKKI KPYr TBOPHECKMUX MHTEPECOB NMUAHUCTKU COOTBETCTBYET €€ Hbl-
HeLIHeMY NONOXEHMIO: OHa COBMeLLaeT neaarormyeckyto paboty Ha AByx Kadeapax:
Kadeape KoHLepTMencTepcKoro nckycctaa (c 2010 r. — 3aBeaytowasn kadeapon) 1 Ka-
deape conbHOro cneuuansHoro doprenuaHo noj ynpasneHnem npodeccopa B.B. op-
HOCTaeBOW.

B okT6pe 1997 roga 6bina yreepxaeHa Esponenckum Cosetom EPTA (European
Piano Teachers Association) B kadectse lNpeauaeHTa «EPTA-Russia» (HaunoHanbHas ac-
coumaumsa Poccuu, asnsaiowascs Y1eHom MexayHapoaHon accoumnaumm «<EPTA», ume-
Hyemas B Poccun «0O6beanHeHve neparoros poprenmaHo «3MTA»).

flBnsieTca oOCHOBaTENEM U MMaBHbIM PEAAKTOPOM XypHana «PopTenuaHo».

Eto ocywectBneHbl GOHLOBbIE 3aNUCKU Ha Pagno W BbiMyLWEHbl KOMNAKT-AUCKHU:
M. Mycoprckuit. BokanbHble unkibl, Arte Nova, BMG, 1996 (c A. HaymeHKo, 6ac); Cep-



ren PaxmaHWHOB. Bce TpaHCKpuMUMK 1 My3biKanbHble MOMeHTbI, Arte Nova, BMG,
1998; H. MeTHep. Becb 0p.38, PaamblwneHne, KaHuoHa-maTtuHaTta 1 Tparnyeckas co-
HaTta u3 op. 39, Arte Nova, BMG, 2002.

OHa BbicTynana ¢aKTMyeckun Bo Bcex 3anax Mocksbl (bonblion, Manbii, PaxmaHu-
HOBCKMI 3anbl MOCKOBCKOW KoHcepBaTopum, KonoHHbIn 3an Joma coto3oB, KoHuepT-
Hbl 3an UM. YaikoBcKoro, KoHLEPTHbIM 3an M. THeCUHbIX, 3an Joma y4€HblX, 3an
Poccuiickoro doHaa KynbTypbl, U Ap.), B ropogax Poccun: CmoneHck, PsisaHb, Teepsb,
KanunuHrpag, Yoa, Metepbypr, KpacHoaap, PocTtos, KpacHosipck, Couun, Tam60B 1 ap.;
B pasfinyHbIX CTpaHax: Bennkobputanusa, Utanug, Fepmanna Batemana, Benrpus,
Kwunp, Xopsatusi, Hopserus, Janus, ABcTpus, HYexus, Monblua, MopTyranus, dpaHums m
ap.

WUrpana ¢ opKecTpamu noj ynpaBneHueM avpuxépos: Poxe ByTpu, [aHcyr
Kaxva3se, Beponuka [ynaposa, 3. Yusxenb, Butanuin Kataes, MBaH Wnunnep, Pada-
enb Hanonu, Muxaun Motnun6, Anapen NMogropHbii, Bayecnas Yuctakos, Apkaani @enba-
MaH, MNasen JlaHpo, FeHHagnin PoxxaectBeHCKUI, MNapk Te FOHr.

BbicTynana B aHcambre ¢ TakMMu NeBLamMu U MHCTpyMeHTanncTamu: I'. MucapeHKo
(conpaHo), H. Muxannosa (conpaHo), B. ConHueBa (conpaHo), A. HaymeHko (6ac),
H. Msacoepos (6aputoH), J1. MBaHoBa (MeLL0-conpaHo) u Ap.; U. WynbamaH (CKpunka),
A. BpyHu (ckpunka), K. PoauH (Buon.), . Munnep (BuonoHyens), A. KanawKos (CKpunka),
A. KaHanHCKas (CKpunKka) 1 ap.

[ocTosIHHO NPOBOAMT MacTep-Knacchl B Poccun v 3a pybexkom: B Mockse, MeTep-
6ypre, TBepu, Coun, KypraHe, Tamb6oBe, Pazann, KanunuHrpage, Yoe, Hosropogae; B AHr-
nuun, Ha Kunpe, B lepmanuun, Utanuun, Hopseruu, danun, Yexun, Monblie, Mpeuun,
dpaHumnm 1 ap.

Pa6otana B kadecTBe lpeaceaarens unv YneHa xopu POCCUINCKUX U MeXayHapoa-
HbIX KOHKYpCOB: B MockBe, lNeTepbypre, Bonorae, Metposasoacke, Couun, KpacHonape,
Kypraxe, Pa3aHnu; B Pume, B MapraHo (Utanus), B Koptemunuu (Utanus), B JToHgoHe



(AHrnug), Ha Knnpe.

3acnyxeHHas apTucTka Pocecun, npodeccop MOCKOBCKOM KOHCEPBATOPUK, MO CO-
BMECTUTENLCTBY MPENoAaéT B My3blKalbHOM KOMNEMKe Mpu KOoHcepBaTopuu U B
TamM60BCKOM My3blKa/lbHO-Mearormyeckom MHcTutyTe um. C.B. PaxmaHuHoBa.

3aBeaylowas kapeapor KoHLEePTMERCTEPCKOro cKyccTBa MockoBcKoi KoHcepBa-
Topuu (2010).

C okT516ps 2011 — MoyéTHbIN Npodeccop KoponeBcKom akageMmmn My3biku . Opxyc

(danwus).

* ok ok

C.B. PaxmaHWHOB Ha4van nucaTtb coHaTty B MiBaHoBKe B 1907 roay. CoHaTa — BennKkoe
npou3eefileHne KOMMo3nTopa, B KOTOPOM MOXHO C/ibllaTh BCE OCHOBHblE, Hanbonee
XapaKkTtepHble ans PaxmaHnHOBa o6pa3bl, Maeu, xapaktepbl. Ecnu npocneanTs XpoHo-
NIOTUI0 HaMUCaHHbIX UM B 3TOT NEPUOA MPOMU3BEAEHMI, TO NONYYUTCS credytolas Kap-
TMHa: BTopoin ¢dopTenuraHHbln KoHuepT — op. 18, CoHata And BHUONOHYENU U
dopTtenunaHo — op. 19, ... Baprauwnm Ha Temy LLloneHa — op. 22, 10 npentoauit — op. 23,
onepa «PpaHyecka aa PuMuHmu» — op. 25, ... Cumdorna N2 2 — op. 27, CoHata N2 1 —
op. 28, ... KoHuepT ana poprenumaHo ¢ opkectpom N2 3 — op. 30 ..., npentoanmn ana dop-
TenuaHo — op. 32.

PaxmaHWHOB BrepBble NpeAcTaBui COHaTy, MCMONHWUB €€ CBOMM [PY3bAM, CPEAN KO-
TopbIX 6bi1 H. MeTHep, K. UrymHoB, J1. KoHtoc. CunbHoe BrneyaTiieHne, KoTopoe npo-
n3Bena coHata, nobyamno BnocneacTsun K. UrymHOBa Bbly4uTb U UCMONHUTL €€ Ha
CBOEM KoHLuepTe B MockBe B 1908 r. PaxmaHWHOB 04€eHb LieHnn MHeHue K. rymHoBa m
[laXke Cnpocui HECKONbKO COBETOB B OTHOLIEHUW HEKOTOPbIX MOMEHTOB HOBOM KOMIMO-
3ULMN.

CoHaTa — 04eHb KpyrnHOe Npou3BeAeHMe U AIMTCS NPUGAN3NUTENbHO 45 MUHYT. Bo3-
MOXHO, B 3TOM 3aK/1l04aeTCs NPUYKHA TOrO, 4TO €€ A0BOMbHO PEAKO UCnonHAT. Kpome



TOro, coHaTa TpebyeT CepbEIHbIX YCUIMUI HE TONTbKO UCMOTHUTENS, HO U CriyliaTenen, T.K.
B HEE 3aK/I04EHO MHOXECTBO rMy60o4anLLNX MbICNEN, CPaBHUMbIX, Hanpumep, ¢ 60/b-
LLON CEPbEIHON KHUIOM UK BblgaoWMMEs GUNbMOM.

CoHaTta cocTouT 13 3-x yacter. Cam KOMNO3WUTOP, NPeLCTaBsas €€ CBOUM NEPBbIM
cnywarensiM, o3arfiaBui Yactu Takum obpasom: 1 4. — «Payct, 2 4. — «MaprapuTa»,
3 4. — «Meductodpenb». KOHEYHO, 3TO TONBKO Hanpas/ieHne 06pa30oB U XapaKTepos,
3aK/I0YEHHbBIX B COHATe, TaK Kak My3blKa COHaTbl ropa3ao 6onee rny6okas, pa3HoCTo-
POHHSA, C LUMPOYANLLMM CMNEKTPOM KPACOK U TOHKUX CMbICNIOBbIX HI0aHCOB. C MOEN TOUKK
3PEHUS, TaM TaKKe MOXHO 3aMeTUTb 06pa3bl (MX 3BYKOBOE BOMIoLeHNe) BoxecTBeHHOM
Komeamun JaHte: ®paHyecka v Maono, pai 1 BUXpb KPYroB aga...

3 HEKOTOPbIX UCTOYHUKOB M3BECTHO, 4TO PaxMaHMHOB XOTeN caenaTb OPKECTPOBKY
COHaTbl M, TaKMM 06pa30oM, Co3aTb CUMPOHUIO Ha ITOM MaTepuane. OgHaKo, Mo Moemy
MHEHMIO, 3Ta CoHaTa U ecTb CUMOHUS ana dopTenmaHo.

Bblilen3noxeHHoe ecTb NLLb KOPOTKUIM KOMMEHTaPWI, HanUCaHHbIM 415 MOATOTOBKU
K CNyLLIaHWIO 3TOM BENTMYaMLWEn My3blKK, HTOObI MONOGKUTbL €€ TaKXKe CUIbHO, KaK 51 o610
3Ty My3bIKY.

W. Ocunosa
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Ceprer BacvibeBH4 PAXMaHHHOB (1873 - 1943) 6520

Comnara Ne 1 1 hopTennaHo pe MHHOD, Op. 28

1. Allegro moderato 15.56
2. Lento 10.06
3. Allegro molto 17.12
IIpenroaus cu MHHOD, Op. 32 Ne 10 6.25
TIpenoaus coab MUHOP, Op. 23 Ne 5 3.54
DTION-KAPTUHA JIsI MUHOD, Op. 39 Ne 2 6.12
DTION-KapTUHA O MHHOP, Op. 39 Ne 1 3.37

HNpuHa Ocunosa, poprenuaHo

3anuch IpousBeeHa B Boabmom 3a1e MOCKOBCKOM IrOCYy/IapCTBEHHOM
KoHcepBaTropuu um. ILH. YaukoBCcKoro 9 — 17 anpensa 2013 1.

3ByKOpekHccep: AHacTacus Ppi6akosa

Hmkenep: Anekcen MemaHos

MacrepuHr: AHacTacusa Per6akosa
HcnonmHuTtenbHbId mpoarocep: Eprennit IllatoHOB

(©s(P) 2013 MOCKOBCKAS TOCYAAPCTBEHHAS KOHCePBAaTOprst HM. ILU. YafiKOBCKOTO
Bce npasa 3anjuimeHbl
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Hpura OCHUIIOBA

POPTEINMHAHO

C.B. PAXMaHHHOB

ConamaNe 1 pemunop, op. 28

2 Hpenroduu, op. 32 Ne 10w op. 2308 5
2 Bmmoda-xapmtisd, of), 39 M 2 u Ne 1



